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man of forty-two when Botticelli was only nineteen, it is
sufficiently obvious that the portrait (which represents a man
of twenty-four or twenty-five) cannot be that of Giovanni. It
undoubtedly represents Pietro the Unfortunate, and has been
correctly so labelled by the authorities of the Uffizi Gallery.
The medallion held up in the hands and presented to the
spectator (and forming the most prominent feature of the
picture), is by itself sufficient to be absolutely convincing on
the point; for that particular appeal to the memory of Cosimo
Pater Patriae would be quite meaningless as regards either
Pico della Mirandola or Giovanni; it would, in fact, not be
applicable in the case of any one else than Pietro the Unfor-
tunate. The picture was evidently painted a year or two after
Pietro's banishment; either for himself, or one of the exiled
Medici party. Botticelli being the "court painter" of Lorenzo
the Magnificent, and almost living in the family, had known
Pietro from the latter's very childhood, and owing, as he did,
all his career, first to Piero il Gottoso, and afterwards to
Lorenzo, undoubtedly sympathised much with the family in
being driven from Florence, and mourned over the destruction
of all their art treasures and the ruin of this great house. The
feature of the medallion 20 is just such a touch as Botticelli
delighted to introduce in order to make his picture tell its
own story.

Having seen the Medici, in the fifth generation of the
family, banished for the second time from their country, and
before we enter on those eighteen years in which Florence lost
all the power and prosperity she had enjoyed for sixty years,
we may take a brief glance at what this family had achieved
during the first hundred years of their course, and may also
examine how far the two charges which have been referred
to 21 are justly to be made against them, so far as this portion
of their history is^concerned.

Looking back at the position in the year 1400 there appear